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ThjEi: Art Review^. 



NATIONAL ACADEMY EXHI- 
. BITION. 

/~~\ BY TBEODUKS C. GRaNNIS. 

TTie fourth winter exhibition of the National Acadc- 
OT of Design was auspiciously inaugurated by a pri- 
vate view and reception on the evening: of Monday, 
Kov. 31. The collection oi paintings, although not as 
Urge as that which comprised the last spring exhibi- 
tion, is large and comprehensive, embracing in it many 
fine pictures, examples from Huropean studios, which 
have never befort. been exhibited in this country, 
bc&ideJ} a fair reprcsenution from the easels oi our own 

artists. :. ■ ■-■■■''':'■'■■ ■■■■ [■■'■■';--^-'-''-'^K- '"-■'•- '■■■.•■•.■■''>■ ■-": ■ ■ 
On the evening of the reception the galleries, council 
chamber, library, and parlors of the Acidcmy, were 
brilliantly lighted and the dense throng of invited 
l^ucsts, in addition to the paintings and other rare 
objtcts of art collected and displayed for their efiter- 
taiomcnt, were regaled with selections ol music from 
I the operas, perfonned by a band, and the perfume of rare 
fiowers and pUnts which decorated the corridor, lent 
their charm to the pleasures of the evening. The win-^ 
ter exhibitions of the XatinnaV Academy of Design, 
uolihe those of the spring season, are changeable, and 
luintings exhibited in previous collections are eligible, 
andorigioal pictures may be added to the exhibition at 
any time, or withdrawn on reasonable notice, 

Dttriog the evening the members of the council, con- 
sibting of Henry Peters Gray, President; J. Q^ A. 
Ward, Vice President; T. Addison Richards, Cor- 
responding Secreury; C. P. Cninch, Recording Secre- 
tary; E. D. E. Greene, Treasurer; and Academicians 
Guy. Win. Hart, Shattuck, Brevoort, La Varge and S. 
H. Giflbrdt "acted as -a committec'of reception, and to 
lUieir eflVrts. the success of the entertainment was 

1 Amon.:^ the .'artists present were \Vm. Hart, J. G. 
Brown, K.,Wood^Pcrry, Gri'Wf»ldf_I*art;>n. Charles ,C- 

; \V^i^Caitej^>Wirii^^^^ 

K yitei^'Henri^, KiltL-li, G<;o. H. Hall, Augero, 
Las.g,^cnsett, Baker, Lumlcy, De Haas, Pratt, Col- 
maa, ■'Fairmaiij^'pgiUye. .Burling, Wilmarth, Wood, 
WibllfS^ajt^Wjant.VB^^^ I-e 

Clear,'David'*john5:on. Hay's, Thompson, Bispham, 

-"probably W exhibition at the ' Academy, of a recent 

I datc,has contained so many large and impressive paint- 

, lugs :ai6this'l^iV.piy^rij? Uie, works ^f grand size are 

I ^Vil|iam',Ha^t*b_*'I-;^Pt Gluain," a picture of sterling 

I inen^' which '"'wiis 'first exhibited in Chicago; "The 

EmerikTd Pool.* ia churacteristic work by Albert Bier- 

itadt; a broadly treated landscape by Troyon ; a colos- 

: Ml qinvas, illustrating "Wild llorscs,'' by Regnault; 

''Francis i, receiving the announcement of the death 

j ("f^his^'son,?^ by May; •*Thc Landing of .Cort*-?," a 

I pandly pomposed and animated figure subject by 

( Sansf'*'TheLandinir <^f the PilgVlmsi" a 'composition 

I luperb. in drawing and color, by tliclate Baron Wap- 

I pcrs; 'and a ^strong winter landscape and one of the 

best works by the late Academician, Louis R. Mignot. . 

01 the other contributions Ki'useman Van Elten 

lends a 6neiy painted landscape iliustrating the pastoral 

chara, tcr of the , scenery of ' tlie' Connecticut river 

vailiy; S. J. Guy a . *• Yoke of Oxen." painted with 

wonderful .c;.rc; and Henry Peters Gray, his fine 

work, "Cleopatra dis.-nlving the Pearl." The figure 

nf the Oriental Qiiecn is drawn standing, draped in the 

picturesque* costume of the eai-t; in her lelt hand she 

I'Olds a golden chalice, and in her right hand, poised 

'"poo her taper fingers,' she ht^ld the pearl which she is 

>bout to offer up in the drama there enacted. The figure 

« p'acc'fully drawn and exquisitely painted. Henry A. 

1^'p contributed a charming Italian scene with the 

%nre of a girl watering a vase of flowers; George H. 

Hall, a reminiscence of his r.sidence in Spain, illus- 

tfatedby the figure of a beautiful "Spanish girl and 

fruit-*' Samuel Colman a view of " Mineral Springs, 

on £mit;rant trail, Colorado;*' Victor Nchhg a 

f4rciw'^studicd Indian legend entitled ** Gertrude ol 

^^'yontini; ;** itnd T. Addison Richards, a picturesque 

*W of a *• Swiss Lake." 'V; " 

J. U. Bristol was represented by an '* Evening on the 
River." quiet in color, and charmin^rly suggestive of 
il»e twilight hour; A. K. Tail, by .**Dogs and Game;" 
John J. Hammer, by a stron;,' ldndscai>e. picturing a 
twilight effect; George W. Sroillie, by a pastoral view 



in the '• Valley of the Boquet, Adirondacks ;" A. C. 
T-Iowland bv a landscape view in the '* Upper Valley of 
the Connecticut ;" Jules Breton, by ** A Grain Field," 
with several figures of children; and George Inness, 
by a characteristic landscape. « 

Of the other works the veteran painter Durand con- 
tributed one of his best works, though not a recent pic- 
ture, entitled " A sultry summer day;" E. Wood Perry 
a figure subject exemplifying "The Lost Arts;" E. D- 
Nelsoa a *'Wood Interior;" Wyant a "Mountain 
Lake;" F. Martinez the figure of a woman emblematic 
of the season of ripened grains and fruits, "Autumn;" 
and Winslow Homer a " Haying Field," with mowers 
at work. . 

There was also in the collection a fine portrait of 
William H. Seward by the late E. Leutze, painted in 
i86i ; and otlier portraits by Gray, Zagrani, Baker, 
Story, Page, Le Clear, and Huntington; landscapes by 
Miller, James M. Hart, David Johnson, Kensett, Ogil- 
vie, Sonntag, Shattuck, Brevoort, Parker, and William- 
son; and pen and ink drawings by Mrs. Eliza Great- 
wex, illustrating views of the old buildings in Nurn- 
berg. Germany ; and numerous water-color and archi- 
tectural drawings of varied interest. 

The exliibitron committee under w^hose direction the 
pictures were^hung consists of Academicians, £. 
Wood Perry, Thomas Le Clear and C. C. Griswold, 

The exhibition will be largely reinforced early in 
January, when tlie works of the members of the Society 
of Painters in water colors are to be added to tlie coHec- 
tion. 



WINTER EXHIBITION, OPERA 
HOUSE ART GALLERY. 

.:. . SE,\fI'ANNUAL RECEPTION. 

, ■;:;.'i'fr;-.!--,--;i:'-'i'BY PEREGRINE PlCKX-E. ■ ■ '-\ty^ ..i-'^^r- . 

■ The ExhibiiJL'n ai thtf Opera House Art Gallery, on 
Thur.*day evening, December i, was an entire success. 
The attendance was' very large, and if the niatur of 
dress was not quite so loud and pronounced as at some 
similar gatherings, the atmosphere of Art made com- 
pensation. There were more of tlie art-connoisseurs 
present, and more solid criticisms of art than have ever 
been known here before upon an occasion of this kind. 

^■It was a very happy result oi this gatlieriog iltat it af- 
forded the Vmale and female members of the Icnkihs 
family engaged upon ' some of the morning journals 

: very limited .opportunities for Uie airing of toilettes. 
Indeed, although there were some living works of art 
present, they occasioned much less comment than the 

Works upon the walls. All tliis is encouraging, and 
looks like progress towards tlie legitimate. This mat- 
ter of fashion and dress^ in connection with art occa- 
sions, cannot be too often deprecated, for art cannot 
flourish in such an atmosphere. No progress can be 
made under its pernicious mfluence. . , '.'■'^ ' 

■ '^The collection of pictures was worthy o( the occasion 
and ofl'ered inviting fields for examination and study. 
It wa:* not so numerous as that at the Acidemy E.xhibi- 

,tion, Ixrcause the capabilities of the Gallery are more 
limited, but it was equally choice in general, and in 
some particulars superior. It was a proof that the old 
gallery, which first gave a solid impulse to art in this 
community' and placed it upon a basis which command- 
ed recognition abroad, is still exerting a powerlul in- 
fluence, and thut its managers still retain their oid 
enterprise, good tiste and industry, which, under t)ic 
spur of competition, have been employed with even 
happier result* than usual. :,.. ..'/ 

The limits of our space do not allow us to present a 
' complete list of tlie works on exhibition. The con- 
Doi5iseur will find it, however, in the neat Gallery Cata- 
logue. We can, therefore, call attention only to the 
prominent pictures. The best figure pieces (and they 
are the best ever exhibited before in Chicago) are 
" Street Scene in Paris," by Brun, au artist little known 
here; the exquisite Meyer Von Bremen genre^ "The 
Toilet." owned by Albert Crosby, Esq. ; llie *• Glass of 
lemonade," by Emil Bcrangcr; and " Dancing 'Round 
Grandpa," by Heck, of Berlin. The pictures represent 
four diMinct schools of painting. The first is a pure 
ftudy of character and sentiment, and has been painted 
with such con^un1nlate skill and harmony, both, in con- 
ception and executi'm. that it tells its stnr\', almost at 
the fir-t glance, to the dullest spectator. The Second is 
ft wonderful inbtauce of color and smooth finish, almost 



matching the best work on ivory. The third is one oi 
those graceful studies in draperies and accessories for 
which the French figure^patnters are always famous; 
and the fourth is esbcntially German in treatment and 
very much in the.. style of Dieffenbach. In landscapes 
the collection is very rich. Coleman sends his two mas- 
ter pieces— ** The Alhambra," which is a worthy com- 
panion-piece to Irving*s prose, and "The Foray," a 
stirring Moorish scene. Wyant sends lour exquisite 
landscapes, small In size, an<1 composed mainly oi . 
scenes around Killamey, which show great improve- 
ment over the works he used to send here five or «x 
years ago. He is making rapid strides towards a lead- 
ing position among A merican landscape painters. ^ The 
Bavarian Alps," by Carl Mitner, of Munich, is a noble, 
dignified work full of truth and sound finish, and one 
of the best landscapes ever exhibited here. R. Swayne 
Giflbrd sends two of his verf bold and strong land- 
scapes, being views in Utah and Oregon. Shattuck has 
but one picture Dn exhibition, but it is one of his best. 
William Hart is represented by his ** Apple Blossoms," 
a very vernal and breezy pictnie, admirable in light but 
very defective in the main idea of the picture. Ulie 
trees are any trees but apple trees. This part ol the pic- 
ture is simply sensational, and unworthy of his great 
reputation. A new artist, Bnnner, of Kew York, who 
may possibly locate here, contributes five or six very 
pleasant pictures, which are peculiarly marked by their 
truth to nature. There are also on the walls small 
worksby Wills, Waters, George Smilie, J. D. Smilie, 
A. Cary Smith, Casilear, Charles Sororoer, (brother of 
Otto Sommer, who used to have a studio here) and 
Bricher; a nice fruit piece by Wilms, and two game 
pieces by Tatt, one of which, a small deer picture, is in - 
his best style. 

Among our home artists, Gollman exhibits a three- 
quarter length of H*; R. Pierson, Esq., and a bust por- 
trait of a child, which arc among the very best portraits 
ever painted in Chicago, even remembering Hcaly when 
he gor into tiic rare mood of painting truthfully; Phll- 
lipf-, three pculraJls, one of a group, which are very ex- 
cellent in likeness and strong in individuulity; Hoist, 
an adniirabic marine, painted upon a commission Irom 
David A. Gage, Esq.; Bigelow, a very tender and 
pleasing Wisconsin landscape, full of sentiment; 
Beecher, a quaint and highly colored head of an old 
man reading; Miss Penniman, a good copy of Ary 
Schefi"er*s *' Dante and Beatrice"; Earle, a very graphic 
'' game piece ; Schwerdt, two portraits ; Pine, a portrait 
of a child ; and Elkins, two small landscapes, which are 
very neat. Conkcy, the sculptor, who has recently taken 
a studio in the Opera House, contributes a plaster study 
of Marguerite, the Grctchen of " Faust," which is ex- 
cellent in sentiment and composition, and promises to 
be an exquisite work in the marble. ,,;. _ - - 



PHILADELPHIA ACADEMY— NO EXHIBI- 
TION. 

Since the tearing down of the old Academy of the 
Fine Arts, after it had been sold to Mr. Fox, of the 
American Theatre, art has been laboring under diffic;il- 
■ties in Philadelphia. The artists have no hall where 
they can exhibit their pictures. The Artist Fund Ga'- 
ieries have been closed for some time, and there is no 
other place to use. Mr. James L. Claghorn, Mr. James 
Han ison,and several other gcntlemen,have proposed to 
loan the rooms of the Union League to the artists for a 
night, when a sort of exhibition might take place; 
but such an arrangement would hardly be better 
than nothing, for the League rooms are not suited 
for anything of the kind, the light would be poor, 
and the whole thing would be productive of more 
dissatisfaction than anything else. Some weeks 
since the artists had a meeting at Mr. Claghoru'!> 
house, where it was intended to talk the subject 
over; but no conclusion could be reached. This 
is verv unfortunate, and it is somewhat surprising that 
the directors of the late Academy of the Fine Arts do 
not make some eflbit to do something in the matter. 
F'or years Philadeluhia had itN regular Academy cxhibi- 
tion/and. notwithstanding tlie ditTcrenccs between the 
directors and the artists, liw' Academy did a great deal 
oi good, >low much good it did is at present more 
nearly appreciated now tp.at it is no longer in active 
opi-raiton. And what adds to the unple.\santne5> of the 
sttuati^m is the fact Unit the director^ are as silent as 

f^avc-stones on the subject of the new Academy. The 
jsl iirm made public coiicemine it was that it was to be 
built <in Bond strcirt. above Chc^nut; tlien IJiere was 
ditlioulty in buying the ifTound; since when a veil of 
mystvy h.aR hung over the aflat r which, we fear from 
present ln(tic;itiotis,wi!l not brs<K>n lifted. Great bodies 
move slowly, nil arc well aware, but »ometimcs they 
don't move at all. • .; 



